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PROGRAM NOTES I " 
Wolfgang Amade Mozart (1756-1791) 
• 
... 
I -, Symphony No. 25 in G minor, K. 183 
• 
... 
Much ink has been spilled over the fact· that this wo iderful symphony, often 
called the "little G minor" to distinguish it from the la ter K.550 (admittedly one of 
the glories of music), was Mozart's first symphony in a minor key. It came at a 
time when many Austrian composers, H aydn among them, as we~ as such lesser 
lights as d 'Ordonez and Vanhal, were all trying their; w ings with a few minor key 
symphonies. 
As for the oft made assertion that the ''Jjttle G minor" \Vas Mozart's introduction 
to this expressive world in the realm of the symphony, writers have ove1 - \:ed 
the earlier Sinfonia in D minor (K.118 [K.74c]) composed three years bef0._. 
Indeed, even as a child of seven Mozart had shown his awareness of these 
realms: when visiting England, he wrote a keyboard piece in G minor (K.15p) in 
which the keyboard was treated in quite a symphonic manner with all of the ges-
tures that became stereotyped in -- and were claimed as the invention of -- the 
later period . 
We don't know why Mozart composed tbis particular work, but it was certainly 
done with an impending performance in view, since as J practical musician he 
never wrote music purely for its own sa ke as a theoreticJl exercise. The first per-
fo rmance, then, certainly took place in Salzburg soon after the work's completion. 
That Mozart thought highly of it is d ear from a letter that he wrote from Vienna 
a decade later, on 4 January 1783, urgentl y asking his father to send some of the 
scores he had left in Salzburg; this G minor symphony was among them . Since he 
thanked his father for a package that arrived on 15 February, we can assume that 
the scores came then and were used for a performance sometime that spring. By 
that time he had completed the Haffner Symphony, one of the earliest of his la ter 
symphonies to have remained almost continuously in the repertory, so that if he 
expressed himself willing to introduce the earlier G minor symphony to Vienna, 
he must have done so out of a justifiable pride in his ten-year-old score. 
The symphony opens with the dramatic gestures chJrJc teristic of this "romantic 
crisis": stormy syncopations, dramatic tremolos, daring (for the time) chromati-
cism, passionately leaping thematic ideas. And yet alrcJd y Mozart is the master 
of the means of expression that in the hands of a lesser composer might I 
been repeated in stereotyped fa shion; the opening theme, played with the ::icring -
\·igorously syncopated, soon re turns in the plangent snlo oboe over the lightes t of 
un syncopated string Jccompaniments, thu $ turnin g fi e rceness to lamentJtion. 
S!Jshing rhythmic figures pJ ssed between the YiL1lins and cellos mark J return to 
fierceness soon Jfter. Mozart demonstrat ' S similJr l!:Qntrul of his expressi ve 
• • I 
-
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moods in the slow movement, a miniatu re sonata fo rm, in w hich the color da rk-
ens magically during an unexpected harmonic ex tension in the recapitulation . 
After the vigorous G minor of the Menuetto, the open air rus ticity of the Trio, 
w hich is played entirely by wind ins truments and in the major mode, is a ,,ve l-
come bright relief. The fin ale returns to the fierceness of the opening movement, 
eschewing a shi ft to G major for a lighter, "sociable" ending and continuing the 
string syncopations of the beginning. And yet here too Mozart shifts m oods w itl 
the utmost naturalness between one phrase and the next, w ith a lighter lyri c 
idea filled w ith those pensively rising Mozartean chromaticisms. Nonetheless 
m ost of the movement remains a field of combat fo r intense contrapuntal trea t-
ment of the principal ideas, revealing a Mozart w ho can express himself with 
grea t power when he chooses. 
Weill (1900-1950) 
Three Walt Whitman Songs 
The Walt Whitman Songs of Kurt Weill are wonderful and little-known. And 
they are startling. "Oh Captain! My Captain! ", Whitman's fa m ous cry of anguish 
at the assassination of Lincoln, becomes a breezy Broadway ballad . This 
es trangement of tex t fro m music is virtually Brechtian - although Brecht wou ld 
have retched at the patrioti c fe rvor that drew Wei ll to Wh itman. An American 
from the d ay he set foo t in New York in 1935, Weill embraced American popula1 
culture and believed in its futu re. A composer w ho always composed for an 
audience, he fe lt inspi red by the egalitarianism, in fo rmality, and decency of 
American ways. 
Weill turned to Whitman's Leaves of Grass shortly after the bombing of Pearl 
Harbor in December 1941. He completed "Oh Ca ptain! " by the end of the yea r. 
He next composed "Dirge fo r Two Veterans" and "Beat! Bea t! Drums!" The la tter 
was perfo rmed as a "spoken song" by Helen Hayes on an RCA Victor benefit 
recording fo r the American Thea tre Wing War Service. Wei ll looked forward to 
performances of his Whi tman.songs by Pau l Robeson or Lawrence Tibbett or 
John Charles Thomas - but it never happened . He added "Come Up from the 
Fields Father" after returning from his only trip back to Eu rope, in 1947. 
"Coming home to this country had some of the same emotion as arriving here 1: 
yea rs ago," he wrote. (Weill orchestrated th ree of the Whitman songs; the fo urth 
was orches tra ted with the sa me instrumentation by Carlos Surinach - a cycle 
A erican o rchestras shou Id perfo rm .) 
Joaquin Rodrigo (1901-1999) 
Soleriana 
--
Rodrigo's Soleriana is a work that was virtually forgotten until the celebration of 
the composer's centenary put it on the program for various concerts. It originat-
ed as a ballet for the company of the dancer Antonio, who performed it at the 
Granada Festival in July 1953. As orchestral music, away from the theatre, the 
work had a very successful performance when Hans von Benda played it with 
the Berlin Philharmonic on August 22nd of the same year. Soleriana is an evoca-
tion of eighteenth-century Spain, based on the keyboard sonatas of Antonio 
Soler, to which it pays tribute, used in the score. Rodrigo adopts here a refined 
neo-classicism, localized, in pastel colors, lightly scored . The composition is per-
haps somewhat formalist, but achieves its aim of bringing to life gracefully and 
from a modern point of view the agreeable rococo style of the original. 
TEXTS 
Dirge of two veterans 
The last sunbeam 
Lightly falls from the finish'd Sabbath, 
On the pavement here, and there beyond it is looking, 
Down a new-made double grave. 
Lo, the moon ascending, 
Up from the east the silvery round moon, 
Beautiful over the house-tops, ghastly, phantom moon, 
Immense and silent moon. 
I see a sad procession, 
And I hear the sound of coming full-key'd bugles, 
the channels of the city streets they're flooding, 
ith voices and with tears. 
I hear the great drums pounding, 
And the small drums steady whirring, 
And every blow of the great convulsive drums, 
Strikes me through and through . 
For the son is brought with the father, 
(In the foremost ranks of the fierce assault they fell, 
Two veterans son and father dropt together, 
And the double grave awaits them.) 
Now nearer blow the bugles, 
And the drums strike more convulsive, 
And the daylight o'er the pavement quite has faded, 
And the strong dead-march enwraps me. 
In the eastern sky up-buoying, 
The sorrowfu l vast phantom moves illumin'd, 
('Tis some mother's large transparent face, 
In heaven brighter growing.) 
0 strong dead-march you please me! 
0 moon immense with your silvery face you soothe me! 
0 my soldiers twain 1 0 my veterans passing to burial! 
What I have I also give you. 
The moon gives you light, 
And the bugles and the drums give you music, 
And my heart, 0 my soldiers, my veterans, 
· heart gives you love. 
0 Captain! My Captain! 
0 Captain my Captain! our fearful trip is done, 
The ship has weathered every rack, the prize we sought is won, 
The port is near, the bells I hear, the people all exulting, 
While follow eyes the steady keel, the vessel grim and daring; 
But 0 heart! heart! heart! 
0 the bleeding drops of red, 
Where on the deck my Captain lies, 
Fallen cold and dead. 
0 Captain! my Captain! rise up and hear the bells; 
Rise up--for you the flag is flung for you the bugle trills, 
For you bouquets and ribboned wreaths for you the shores a-crowding, 
For you they call, the swaying mass, their eager faces turning; 
Here Captain! dear father! 
This arm beneath your head! 
It is some dream that on the deck, 
You 've fallen cold and dead . 
My Captain does not answer, his lips are pale and still; 
My father does not feel my arm, he has no pulse nor will; 
The ship is anchored safe and sound, its voyage closed and done; 
From fearful trip the victor ship comes in with object won; 
Exult 0 shores, and ring 0 bells! 
But I, with mournful tread, 
Walk the deck my Captain lies, 
Fallen cold and dead . 
Beat! Beat! Drums! 
Beat! beat! drums! --Blow! bugles! blow! 
Through the windows--through doors--burst like a ruthless force, 
Into the solemn church, and scatter the congregation; 
Into the school where the scholar is studying; 
Leave not the bridegroom quiet--no happiness must he have now with his bride; 
Nor the peaceful farmer any peace, plowing his field or gathering his grain; 
So fierce you whirr and pound, you drums--so shrill you bugles blow. 
Beat! beat! drums!--Blow! bugles! blow! 
Over the traffic of cities--over the rumble of wheels in the stree ts: 
Are beds prepared for sleepers at night in the houses? No sleepers must sleep in 
hose beds; 
o bargainers' bargains by day--no brokers or speculators--Would they contin-
ue? 
Would the talkers be talking? would the singer attempt to sing? 
Would the lawyer rise in the court to state his case before the judge? 
Then rattle quicker, heavier drums--you bugles wilder blow. 
Beat! beat! drums!--Blow! bugles! blow! 
Make no parley--stop for no expostulation; 
Mind not the timid--mind not the weeper or prayer; 
Mind not the old man beseeching the young man; 
Let not the child's voice be heard, nor the mother's en treaties; 
Make even the tres tles to shake the dead, where they lie awaiting the hearses, 
So strong you thump, 0 terrible drums--so loud you bugles blow. 
BIOGRAPHIES 
William Lumpkin is the Music Director I Conductor for the Boston University 
Opera Institute and appears regularly as a guest conductor with regional compa-
nies. Most recently, he led performances of Hansel & Gretel with OTSL and the 
St. Louis Symphony Orchestra. Mr. Lumpkin has also appeared in performances 
of Cosi fan Tutte with Boston Lyric Opera and Jonathan Dove's Flight at Opera 
Theatre of St. Louis. In 2005 he led performances of Flight for Boston Lyric 
Opera . He was also the conductor for the EOS Orchestra at the Brooklyn 
Academy of Music, where he led performances of the Philip Glass opera Galileo 
Gali lei . 
During the 2001 season, Mr. Lumpkin made his professional debut with Opera 
Theatre of Saint Louis conducting La Boheme and returned the following on 
for performances of The Magic Flute and Lucia di Lammermoor. Mr. Lurrii- -· 
was guest conductor for the UIUC production of Gounod's Romeo et Juliette, 
receiving rave reviews both for his conducting and the finesse of the orchestral 
playing, and recently conducted William Bolcom's A View from the Bridge with 
Indiana University Opera Theater. With the Los Angeles Opera, Mr. Lumpkin 
was Associate Pianist I Assistant Conductor for productions of Xerxes, Don 
Pasquale, Le nozze di Figaro, and Un ballo in maschera. He has also served as 
Music Director/Conductor for the UCLA Opera, Principal Coach I Assistant 
Conductor for USC Opera, and was on the professional staff at Oberlin 
Co.nservatory where he was Assistant Music Director I Chorus Master for 
Oberlin Opera Theater. 
American baritone James Demler first gained international attention at Houston 
Grand Opera, where he appeared as Guglielmo in Casi Jan t11tte, De Bretigny in 
Manon and Peter in Hiin sel und Gretel. He sang wi th the Houston Symphony in 
the Houston premiere of Ned Rorem's Santa Fe Songs, which the composer con-
ducted, as well as performed the role of the Maestro in Salieri's rarely performed 
Prima la musica, poi le parole. He has since appeared in more than 20 operas, 
including Marcello in La Boheme, Sharpless in Madama Butterfly and Count 
Almaviva in Le nozze di Figaro, with companies across the United States and 
Canada. He appeared in the premiere of Daron Hagen 's Shining Brow with 
Madison Opera and subsequently reprised the roles with the Las Vegas 
Philharmoni c under the baton of the composer. Mr. Demler has also sung ~ 
role of Jake in Hagen 's Bandanna, which was recorded and released on Alb .. 
Records. 
Mr. Demler made hi s Ca rnegie Hall debut with Eve Qucler and the Opera 
Orchestra of New York as Dikson in Bo.ieldi eu's La Oa111c Blanche, and returned 
to that prestigious venue with the New England Symphonic Ensemble under the 
direction of John Rutter in Bach's Magnifica t and the Faure Requiem, and most 
recently with conductor Ann Howard Jones as Bass soloist in Mozart's Requiem. 
Other appearances in New York have included the role of Top in The Tender Land 
at the Kaye Playhouse, conducted by Cal Stewart Kellogg, and, two concerts 
with the Jupiter Chamber Players, singing a French program and the Brahms 
Liebeslieder Walzer . 
He made his Edmonton Opera debut as Sharpless, a role he has also sung with 
the Portland Opera Repertory Theatre and Anchorage Opera. A favorite in 
Anchorage, he has appeared there as Marcello (which he also sang with 
Mississippi Opera), Valentin in Faust (a role he sang also with the West Virginia 
Symphony) and Peter in Hansel und Gretel, a role he has also performed at the 
ine Mountain Music Fes tival in Mich igan. With Chautauqua Opera, he 
peared as Pish-Tush in The M ikado, while with Palm Beach Opera, he 
appeared as Danilo in The Merry Widow, and with Chattanooga Opera, he sang 
Silvio in I pagliacci. He sang the role of Assan in Menotti's The Consul with 
Berkshire Opera, which was recorded and released on Vox Classics. 
Also an active oratorio and concert perfo rmer, his engagements have included 
Monteverdi 's thea trical cantata Il co111batti111ento di Tancredi e Clorinda at the Asper 
Festival, under the baton of Luciano Berio; Messiah with the National Arts 
Centre Orches tra in Ottawa, the H artford Symphony and the Rochester Oratorio 
Society; the Faure Requ ie111 with the New Mexico Symphony; the title role of 
Mendelssohn's Elijah with the Lake Wales Chorale and Chamber Orchestra; 
Brahms's Ein deu tsches Requ iem with the Madison Symphony; several appear-
ances at the Berkshi re Choral Fes ti va l, singing Bach Cantata No. 79, Mozart's 
Coronatio11 Mass, Dvorak 's Te Deum and Handel's ]eptha; Hindemith 's When Lilacs 
Last in tlze Dooryard Bloomed; the role of Jesus in a staged performance of Bach's 
St. Matthew Pass ion at the State University of New York (SUNY) at Potsdam; and 
Broadway evenings at the Bermuda International Fes ti va l and with the Cairo 
Symphony. 
Mr. Demler has appea red in recital on the Princeton Chamber Se ries, at the 
Berkshire Choral Festival and at SUNY Potsdam. He holds a Bachelor of Music 
degree from the Uni versity of New Mex ico, a Master of Music degree in Vocal 
Performance from the University of Arizona, and a Perfo rmer's Certificate from 
the Eastman School of Music. He completed his training w ith the Hou ston 
rand Opera Studio. Mr. Deml er is currently on the voice faculty at Boston 
niversity. 
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